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" how the audience will be central to your ideas.

' The audience is essential to a performance. In the exam you need to show you have considered

The relationship between
perferiners and audience

The audience must be at the heart of ali
_productions. A performer, director or
designer will always consider the effect

making their decisions about, for example,
~characterisation, style or costuome. -~ ~ -
Every moment in a production must

_ideas to whoever is watching.

By making careful choices — for example,
~about where a performer is positioned, the
speed with which the lighting changes, the

to control how an audience reacts or what

managing the audience on page 32.

-they want to have on the audience when . .:

‘communicate the purpose, message and |

use of symbolic props, costume or set, ora |
specific type of sound effect — it is possible |

it understands. You can find cut-more about - - e |

N 'Ccﬁgﬁ'ﬁeriﬁg%ﬁé udie
When it comes to the. audience, there are man
things to consider. For example:

-enhance the events or emotions ‘of the scel

.perspective on the performance?

Ferformer: What do I'want the auvdienceto
feel about the character | am playing? '
Designer: What messages will my design
ideas give to the audience about specific.
moments in the play, and how will those idess

A director needs to think about the impact
each moment of the prociuction will have on th
audierce, as well as how those moments wilt'2
work together to help the audience uriderstan
both the plot and the style of the production:

- Target audience

it is important to identify the target audience

for a production. Being clear about who a

production is aimed. at helps to inform the.

more detailed decisions about how the piece
~will be presented. e e e

For example, If the target audience }5 young
people aged between 14 and 25 years,

they are likely to nave aifferent ex-pectatmons
sbout a live performance than 2 rjnddie_—clasa,
middle-aged audience. In turn, ﬁhls nay aﬁ“ed':
production choices, such as the type of music
or technology used, or the volume levels of

sound effects.

Select a target audience for your performance
text. Explain why you have chosen this particular
demographic and outline some of the key features
of the piece that you feel will appeal to that
audience.

-8

D

affected by the foliowing factors:

[

“demsgraphic (group of people) more than”

—or offensive-to some, while technical-orve

Torr to page 30 for a reminder about consistency
of styge and communication with the audlience,
TLfm to page 32 for more on how the audience
will be central to the ideas you ha

B R

Ve as a director.

electing a target audience
ecisions about the target au

Content and material — The overall narrati
of the piece may interest one particular

Language — Swearing may be unacceptable

specific vocabulary might appeal to some m
i SRR e
Themesfissves — Different sections.of sociely

may be attracted to different themes or iss
~1s there anything in the play that indicates-w

might take an interest? '
er whether there is a way to reima

Consid i

a plece to appeal Lo @ specific demogra

'\/Vhil‘e you may have a specific target: audie
in mind, remember that the preduction sh

be accessivle to as many different pecple
possible.




. Style and farm - The way in which a piece

i of theatre is performed. For example, Frantic
'+ Assembly’s physical and modern interpretation
! of Othello is very different to 2 mere traditional
¢ approach to the play. Turn to page 28 for more

B T e S S

- and movement at

" production,

- political climate in 1950s America

. Spatial positi
i audience and the set, and is sometimes. called proxemics. The

| distance between characters can be a very clear indication of the

_relationship between them. Equally, having performers and avdience ... ...
sharing the same space can help bring the audience right into the
performance. Turn to page 32 for more about spatisl positioning. ...

- produetion and S @
communicate its ‘l @ -

" strong parallels between those

Had a look |_| Nearly there | | Nailed itt [_|

Genre — The type or céfégory orf'play"as it was written,
such as comedy, historical drama or political satire.

See page 28 for more about genre.

The twin masks of !
Comedy and Tragedy
date back to Ancient

Greek theatre, |

- When answering exam questions, you will need to demonstrate your understanding of z wide range
- of theatrical ideas and concepts. Becoming familiar with and understanding these concepts will
.. help you achieve consistency in your answers and will provide. a.solid foundation from which to

" develop your ideas.

Structure — The way in which the play is constructed.

This will include the building_of tension, climax and anti-

~ climax. it may also refer to how many acts or scenes
make up the play.

Act 2:

Act 1: Act 4:

- Exposition — gy Rising Rising
building action — action —

- tension . climax . resolution

Physical theatre
puts the body

A top-level overview of the 5tructunle‘of The Cruc:?n'ez_. S,

Stage directions - These are very much

“part of the play; they give instructions as to
what the playwright wants the performer to
“do-physicaily. They may also-indicate a-wide - -
range of other important information, such

-as the time-or-location-of a scene, costume

the heart of the

| Social, historical and social context —

Concepls

requirements, notes on characterisation or
how a line should be said. They should always
be considered very carefully,

. Understanding when a play was written and

under what circumstances — the context

— can provide 2 huge amount of information

about the intentions of the -piecé.‘For more

. 3bout contexts, turn to page 34

For example, by understanding the .
and McCarthyism, we can draw

events and the events of Arthur
Miller's The Crucible, revealing a ...
powerful subtext to the work.

THE ACCUSED

Spatial positioning l ************* =

helps to shape &

@ |

message. ‘

Outline an overall vision for a production of your <
performance text.

T S iAdiense o >

A famous stage

- direction from

Act 3, Scene 3 F

- of Shakespeare's -
The Winter's Tale, |

Tvpes of staging — This describes the different
: :""'perfor'mance"s'paces"avaiiable-‘For'"a ‘theatrical -
production. Different types of space position
-the avdience-in different ways, leading to
different audience experiences. You can revise
- different types of staging on-page 29.

Audience

ALdienc.fe

Audience l

Think sbout the concepts on this page 2:7'161

the decisions you will make about them n
relation to your performance text. How \gﬂl
they help to shape your overall concepts




. In the exam you wili need to consider how - 25 a performer, director and designer — you can
create impact and meaning for an audience. Theatre conventions are techniques for communicating

- ideas to those watching a production. When. you. write about your ideas in the exam, it.is.important .

to demonstrate your understanding by using the correct technical vocabulary whenever you can.

. Theatre conventions

As theatre has evelved, different
conventions have developed and have-often
merged together to create a new approach
to communicating with an audience. While it
s impossible to list all of the contemporary

-and.designers communicate. their ideas,
some of these techniques include:

&

prejection)

than one character).

(current) ways in which performers, dire.ctors. o

direct address to the audienceé ™ 7 Ty

symboiic costume-and-set— - oo

multimedia {such as musicand 1

~multi-role {where-a-performer plays-more -

-

- The set for the
2011 National
. Theatre production
of Frankenstein
~ combined strong,
symbolic elements,
~ such.as an array

of light bulbs to
. represent the [
electricity used to
bring the Creature
to life. T e

The

- you can. This will help you to:

@; demonstrate your knowledge and understanding of the subject

&> show your understanding of the different
roles in theatre

& express your ideas and communicate your
intentions clearty

& write strong answers.

How much of this technical vocabulary
dc you know? Mow mary other terms
can you think of? ‘

Look at the examples of technical terms in
the spider diagram above. Decide which role
— performer, director or designer — each term
belongs to. Then write a definition for each term.

importance of technical vocabulary -
In the exam you need to use appropriate technical vocabulary and drama terminology whenever

e ---A-A--—-----Pr-o-x--em-ic-s -------------------------------------- 747: AAAAAAAA e
. Stage. . .. \ ,,,,,,7',:'"’35,,7',?', ,,,,,,,,,,,

In this Revision Guide, key arama vocabulary and
terminoiogy is often given in bold. If you are unsurle(
what a term means, take 2 moment tg find out. T\/:a e
sure you are ready to use the terms in the exarrj.“ -

Ay L T SR T Pk e e R i -t e e T

Semiotics lLanterns

ﬁ@ht” \' Examples of
technical
’ vocabulary

Soundscape

Stage
—
left

Beware: some of the terms belong to more s
than one rolel Think carefully about the
situations in which each term might be used. o




- A performer is an actor, musician, danc

A EF;;
- [

er or anyone who is involved in entertaining the audience.

it is the péfformef’s task to tell the 5téry of the pl'ay,-tb learn and deliver the text and to portra:’,}'
v ...the characters and intentions of the playwright.

. .theatre audience. This communication . % 4
makes live theatre unique. L\““? The role of the e

Engaging the audienc;e _ Perha?s trhé,ww N

Developing the performance ~ A strong
“performer works continuously on” T T

Performance skills — The performer uses
“various skills to communicate with the -

audience, including voice, movement,
~~characterisation and use of space. - -

most important aspect of beinga
performer is the relationship with a live

developing their performance. This starts
i Fehearsals but continues ds the [ivg s
performance work progresses and the
“performer develops a closer understanding
of the play, the playwright’s intentions and
“the director’s visiomn, s

Communicating character -

Pertorming often requires the

The early stages of rehearsal
in the early stages of a production, the

performer will work closely with the text (or |
stimulus it working on 2 devised piece). A}

performer will try to understand the text by

~finding out as much information as possible-

about the character they are playing and the

from the whole text, including stage directions |

and notes from the playwright.

- For example in the opening scene-of An -~ —

Inspector Calls, playwright J.B. Friestley uses

_scene and to help the performers understand

and intérpr‘et the characters.

SrMUA D Led AT Lt NI Andd edLL) L3 R

When a performer approaches a play, what
guestions will they need to ask in order to develop
their character fully? List the questions to ask in
the early stages of a production.

_interpretation of a particular character,
and this can be vital in helping to tell .

In this example of a possivle opjenmg
stage direction, the performe_r s
given a great deal of information in
this opening stage direction. Thgy

are told about the age ana physical
appearance of the character a5 wei!
as his personality and way of speaking.

* This information will help the performer |
to understand and develop the role. ’

Think about points that relate specifically to

the character, such as their 2ge, 25 we1ll as
M their relationships with others and position
" within the world of the play.

S L @@fg@ﬁ’m%g the story of the piece.
Working with others — \
- Performers rarely work on .7 . o oL )L e o Conveying the interpretation, style.
their own and even solo / and purpose — Directors (and designers)
-shows include a design... . - —Working-with the text — Performers-— ____often have a strong vision for howthey
team or director — so may have to consider an actual text, want to interpret a play: they will have
- working with others oras_ ... working.with-the.language. of a. play.. ... 8€l6¢ted a style and have a clear sense
part of an ensembie is a and considering the playwright’s of purpose and message. A performer
key aspect of performance. . _ _intentions. The ‘text’ might also be . . . needs to understand what the directoris
a stimulus such as 2 poem, a trying to say and consider how they can
s _auotation or an image, particularly in_ ...help to communicate this vision to the
devised theatre. The performer audience.
e must explore and understand the
text in as much depth as possible.




. Controlled use of the voice is one of the key skills a performer has at their disposal. Choices
- about the way a line is spoken will have a significant impact on its meaning, as well as the
. communication between performers and the audience.. ..

i said. it is vital for showing meaning and-emotion;

‘The imperiance of voice

'} Voice can convey:

@ emotions

@/ ‘relationships

@ intentions 7
@wbtext T e

Carefuily combining. different vocal elements |
is vital for a successiul performance.

lines are said to convey meaning.
For example, a sarcastic tone - -
. might mean that while a character
: -says he is pleased - to see. - - \

The voice can be a powerful way of
communicating the subtext — that is, the
mearning underneath the surface of the
text. Performers can use various vocal

technigues to convey the sub

1 “Tone ~ This describes how the - - -

N

text, - ‘

For .exampl'e‘, consider the performer
..p_[_aymg:Vi_gia/@_é’saridirf Act 2, Scene 4 of

- Shakespeare’s Teifth Night. In this scene,

Viola Jsmherdlsqwse 43 Cesaric. She is
ta_[knrzg;f;b Orsiria, Duke of Hliyria, with whom
she-Is in love, and who does not know that

Cesaﬁio i_;a_'_;néaﬁyl\'/?'iéﬂaf a womar, .

Orsino asks Cesario about the »Objec'?c of

his affec_t';ohsj hat kind“of womian iste

it i no woman but rather D

loves, replies: Of your complexion. e

A performer delivering Viola/Cesarios
line here will draw on a'rg ge "Ffv'o;:aJ '
techricues to comminicat the subtext of

Viola's love for Oreing.to the aud:

intonation — This describes the

o rise and fall of the Voice to help = .

| Voeal skills and the
impact of voice

provide variation and interest.
=" Tor example, varying intonation
will make speech more natural,

{ someong, in fact he is not.

Using tene .
Tone is not about what is said but how it is

providing the context for each of the words.

For example, during Act 2 of An Inspector
Calls, Mrs Birling becomes very angry with
Inspector Goole. However. a5 she realises
she 1s partly responsible for Eva's death,

she becomes distressed. A cliped, haughty
tone when speaking to the inspector would
emphasise an attempt o gain the higher
stztus. This could be contrasted with an
anxious, upset tone, nighlighting her realisation

of the terrible consequences of her actions.

Choose one scene and one character from your

performance text. Explain how, as a performer, vou would

_Using intonation

e LR e I (LA L S R R 4

intonation is about the performer making

use tone to communicate your character’s intentions and

the meaning of the text at this point.

“theirvoice sound interesting and engaging. it -
is particularly important when delivering long
" speeches. e

For example, in Twelith Night; Duke Orsino
opens the piay with:a'speec outhus :
love for Olvia. He speaks the -famgus.l}ns,
IF music be the food of love, play or. The
performer playing this'rol igh_fg_._;_’:‘:ta‘rt with
5 soft intonation, risifig-on thekey words,
“tood of love’ and building to-a forceful
and commanding use of voice to urge the

musicians to play.

Give reasons: deas and
remember:] Uotations from the
) WET:-

. t‘ex.f: tO support.y

’and‘heip‘l:ocornmumcate’meamng
and keep the audience engaged.



Had 2 look || Nearly there | | Nailed it! [ |

The way in which words are spoken can have a particular impact on the audience and can affect the ‘
. audience’s experience when watching a performance. ﬁi

Using voice {e communicate character

Voice can be very important when developing ~ The term emotional state describes how a
.. and communicating a character. Voice can . . .. - character is feeling.at a particular moment in_._.. .
- convey a character’s: the play. A performer can use vocal skills to
Cedge T T - portray a-character’s emotions -
Lo ° background | R
) s emotional state For example, in Act 1, Scene 2 of DNA, Leah
!'_‘.’.._ B T L T Tt EEE T SR PR R

spezks to Fhil In this monologue, Leah's

| - - anxiety and sense of frustration by
- Understanding use of-voice-can-helpa - -~ - Ppjl 12 o respond to her qu;stigis :2 the

performerto ﬁnda W aytoconveythenr 2CeNE progresses, Leah's emotions! state
charaeter to an audience. bec .

emes more intense. A performer might

e USE.2 High piteh to demonstrate this. R

° status.

- Pause — SEarting and - SEOPPingG - = i g G ik G 1GW EHE
to emphasise a fo'f"t or provide | ] voice is. For example, a low pitch
contrast and variation. For......... i Veeal skills and the | wmigntindicate a solemn seeret
—

example, a pause in the middle : : being shared, while 2 high pitch
: _pof a sentence might,convey‘ im@a@% @§ W@E@@ R . migh‘?‘. 'c'onveyjoy. S @P

nerves about admitting a crime.

- Using pauses Using pitch
" 'Pauses can add tension to a scene and can " The use of piteh can add an éxtra Tevel of T T T
' give emphasis to a word or phrase. =~~~ drama to the delivery of a text. Performers who &

keep pitch on the same level may fail to en@a@é

o b hth - d“ : o e e eeee e e e e eemeamammtamaeeimes aeeerere aieetiiasitirasenieesesreeeien :
For example, in Act 1, Scene 1 of with.the.audience

ment Inspector, the Mayor of ' |
iivf;nw @athefs many of the important For example, in Act 3 of The Crucible, Abigail

townspeople in a room at his home. He :\/Er t}jﬁ Othe'f girls begin to scream that e
_ that y warren is sending spirits to harm them
I then delivers the unpleasant news The perf i )
e _ - : i} periormers playing the characters of
the town is to be visited by & governmen . Abigail and the oth i

: . laying the Mayor : ~other girls need to make
inspector. The performer p v Use oOF 2 high piteh |

: e , he : an piten in order to be able to

Wt use pause in his delivery of £ i :

:;?Vs v thz e s officials o 2dd convince the court and the audience of their

hysteria. A low pitch would ; .
: i the scene. . ) F ould be Inappropriate
gravitas (seriousness) to In capturing the emotion of the scene_P

WL

Choose one scene and one character from your
-~ performance text. Explain how, as a performer,
| you would use pause and pitch to express the
 scene successfully. Give clear reasons for each
idea.

=emember to lock carefully at the
context of the scene, as this will help
you to understand now pavse 'and

pitch can be used most effectively.




Had a look

] Nearly there

| Nailed it

Using clarity and pace effectively is an important way of communicating character and meaning.

Creating character and

- manipulating meaning

| A performer can use the clarity and pace of = .
i their vocal delivery to bring their character to

- ¢ Each word and each line in a text can be

A skilful performer might.vary their approach ... -

delivered differently, depending on what

-.a-performer wants to show.about the. . .

character or their situation. For example, is

~the character-young, old; ill, enthusiastic, -

tired, embarrassed, angry, in a hurry? Using

- the right pace can help to make this clear.

to clarity too. For exampls, mumbled speech,
“like a fast pace; might suggest annoyance.

Try this for yourselt Fick a line 'm'yogr
performance text and try delivering it at
different speeds and-with varying degrees
of clarity. How does this change the way
the character comes 2Cross?

For a role to be successiul, a performer must

‘be understood. Clear diction is therefore
important, but so is clarity of intention and .

emotion. A performer might, for example,

-deliberately-avoid clarity to suggest confusion; - - -

drunkenness or injury,

For example, when Adam appears towards
the end of Act 3 in DNA, he s confused
and frightened after his experience.

A performer could portray this by
stammering and muttering some of the
words. While this may reduce some vocal

clarity, the emctions expressed will be very
clear to the audience.

Choose one scene and one character from your
performance text. Explain how, as a performer,
you would use pace and clarity to express your
character’s intentions. Give clear reasons for each
idea. '

elements of vocal delivery and how you
—would.use-this skill-in-a-production.of your .

performance text. Understanding the effect
—of each vocatelement will help you to -
apply these skills to your answers on the

‘Clarity = This"is making sure-the avdience can hearthe
words and that their intended meaning is clear. For example,
‘even if a-characteris scared-and-cowering,; the voice must
be clear and the avdience able to hear and understand it.

,..“..;\A... .
.| Yeeal skills and the
impact of veice

________:F_‘ﬁce — This refers to the .rhythm and speed with which

words are spoken. for example, a fast pace might indicate
excitement, whil

the character.

vivid picture for the aidience of the type of
characterthey areplaying;-as-wel-as helping -

to highlight the meaning of each word spoken.

:Dr KorczaK's
cers Cerriakov's

deportatio
playing the
. to showthe!
character an

-exam, you will need to consider the different |

production of your performance text. | R

USERG DA v -

....T.he..pace_used-vby.;a___-péttformér:-can..pairat..a.... e

| A performer must make sure that they deliver the text in 2 way that makes sense to the audience.

Stanislavski-called péce. the tempo-rhythm of =




- When a production involves

- Accent is more relevant to some performance texts than others, though it is always an aspect

of voice a performer needs to consider. The use of inflection can also change the way a voice

sounds to the audience. ..

Using accent and inflection

Accent - This is vsed to indicate where a

. character is from, specifically. which.country. ...

or region. It may alsc help distinguish class
.. and status. ..

7] Voeal skills and the
.| impaet of voice

multi-role, a performer may need to [

play mere than one character. This might involve very different \

" personalities, packgrounds, ages and even genders - and the
. performer will need te use their voice in very versatile v'vay5.
- For example, in the 2013 production of Robert and David
Goodale’s comedy Parfect Nonsense, Matthew Macfadyen .
. (here on the left) played the stiff man servant Jeeves olpposs e
Stephen Mangan’s excitable Woosten lBut Macfa‘dyen a-so .
- played 2 number of other roles, including a.wp@an, Fnak_]‘r.\g :s
of accent and inflection to provide distinctive characterisation.

Using aceent

“Acéent is véry important in helping €6 show T
_ character’s background. A performer’s accent

can help to convey a great deal about their
B o - T

For example, the performers playing -

the roles of Mrs Birling ana Edna in An
inspector Calls wil make use of accent

to convey their characters background
and status to the audience. J.B. F’ries_tlgy
descripes Mrs Birling as socially superior
to Mr Birling, which tells the performer that
she should be upper class In the way that
she speaks (and acts). Edna i ‘descrwb'ed
by Priestiey 25 the Birlings maid, ana is
iikely to be of lower status than the other

characters. The performer playing the

character of Edna should use an accent that .

portrays this difference to the audience.

Tinflection — This vefers to the ups and

downs of spoken language. For example,

"inflection can go higher at the end of 2~

sentence to make the outcome sound as

" though it is a guestion. This is knownas 7

‘upward inflection’.

Leni s

ﬁisiné mi’ ﬁé@‘&ﬁ@m

The use of inflection éan altér the way a lineis
_delivered and understood. A performer must "

therefore pay close attention to their use of -

For example, In Act 3, Scene 4 of Twelfth
Night, Malvolic. is fooled into wearing
cross-gartered yellow stockings. He
énters onto the stage moving towards
Oliviz, as he believes she is in love with
him. Olivia is taken aback by Malvolio's
strange behaviour and asks, ‘Wilt thoy g0
to bed, Malvolio? The way in which this line
is delivered can indicate how Olivia feels
towards Mazlvolio, such as whether she is
;cared of him, feeis anxious by the way he
15 acting, or is simply bemused by it. In this

,,,,,,,, way, inflection can be used to alter the

meaning of the question.

Choose one character from your performance text
and explain how accent is important to the vocal
delivery of that character. Explain clearly why this
alement of voice is important.

Remember that accent can be used
i to distinguish status or class.

~inflection when speaking.. .




IR

| Putting stress or emphasis on certain words affects how dialogue is communicated, as does

i how ioudiy or guietly lines are delivered in performance.

& perfoimner's use of volume =

.. Consider a performer’s use of vocals to portray. .. --Wher.deciding-on-how.to use vocal skills .
- character in performance. By varying volume and = as a performer, consider the level of
- emphasis when speaking lines, a performer can® ~ ~projection required when delivering your—

_ better show their character’s intentions. character’s lines.

For example, the character of Danforth in
Arthur Miller's The Crucible might use volume

d to show that he is the leading judge in ’Fhe
' court of the Salem witch trials, suggesting
: . T e ,
his suthority and high status — 1t 13 paramount .. gy Wortable
that His voice can be heard. When dealing - self at the meal,

=rlater on, however

. ; - eaarding Abigails ’
with Proctor's accusations regarding Aoig he truths behing

lying, the performer could also make use of a
loud voice and emphasis on the text to show
Darforth’s authority in dealing with the serious
nature of Proctor’s claime.

equist, to show
2t Has happered,

Btressfemphasis — This'is used to place ™
. greater importance on specificaily chosen
NWerds, o €6 highlight the meaning behind ™ T . . RS
- those words. For :lample, in ‘i’m%eaving’, —] Vocal skills @‘m’ﬁ%h‘
T pldcing stress on 'm” makes it elear who t ﬁmp@@ﬁ of- W@i@@
is leaving, whereas stressing "leaving’ put .
“the emphasis on the action.” - ’

loud-or-quiet-the voice is.
“For example, a shout might.
“iconvey-aggression while-a
whisper might suggest

Considering vol
- -Putting-stress or-emphasis on particular words can- ——ﬁ!rtiié' importan b’e¢~|-é>_gd_~en9ugh A s
‘ 16dern avdience

 putting emphasis on "To be’ or ‘not’, will change ¢l
how Hamlet’s state of mind is portrayed. o

For example, in Twelfth Night, when Olivia meets
Viola for the first time in Act 1, Scene B, she
s tascinated by the way Viola (dressed a5 the
boy messenger Cesario) speaks to her This
intrigue could be emphasised by the pgrformer
playing Olivia by putting stress on the !mle,
‘Unless, perchance, you come to me again.
Putting the stress on ‘you' allows the pefrfor“mer
to communicate to the audience that Olivia i3

w interested in seeing Cesario again, and to suggest

" that this could be a blossoming relationship

the audience
t:h_e Per’FOrmer

-performer
y loud, the

Find one moment from your performance text where a character or

_‘ atmosphere,
characters'might make use of volume or emphasis. Explain your an: o
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Making every spoken word clear is very important, as is the use of nuance to add subtlety to a
performance.

- A performer’s voice can cenvey-a-character’s - --The-diction-in the voice (pronouncing-each- - — -

thoughts and feelings to the audience. Their _ spoken word clearly) allows a performer to be
vse of voice can also allow the character’'s” ~ " “more responsive on stage. " Lo
_én_ten_tions to be more accuraj;e_ly CQTY?V‘?@?

- 5'Wh'i'fék_:"'i'é"éé”ééh{:_'iéi”ié&ﬁéﬁ staging the - For example, in Act 1, Seene 40 Ble
- relationshigs withina play. e 5‘|Eock1ngs, the character of Tess responds to

5 a lecture by Dr Maudsley, | [ i ;

e eaks 2 : esponse ~ ° |

are diction, and how a performer P , ¢ am not agitated becay : :

line, important in terms of how 2 cZa;acE:rs : Performc? Siaying TeSSSVi;deﬂ’inae;v;?an! — the :

- i ' conveyea to the : . e o use i

feelings or intentions are Y - effective diction to convey Tesss disqust znd -

audience? . disagreement.

‘Diction ~ This is pronouncing "Nuance - This describes the small
each spoken word clearly. It s 3 differences in sound that can alter

T important for perfermers teTT T Yaeal slkille and the ;Havv'"ai"liﬁé‘fé"é‘ﬁéﬁé‘ﬁ"ﬁa"éh"éﬁéé‘tH'é“'""'

articulate what they are saying meaning or feeling in the text. The

50 that the audience can - { Empa@% @ﬁ‘ voice “rrlise of Auanee in vocal skills g T T T T
| understand what is happening often very subtle. Nuance has
OR 5tage.' This is sometimes - i e '"""'"""'Simil'a"riti"e's"'t"o_'h'o'W"a"‘P'e’rf“o’r’m‘er'““"""“ T
i known as how a performer uses intonation and tone. For more
. ~enunciates their words., -« - oo s s g performen's Use OF intonation and T
tone, turs to page G.
- Where nuance is important = Censidering diction . _—
i Nuance adds subtlety to a play and can zallow Speaking with a clear voice that can be heard
I the performers to convey a character’s true — by all of the avdience isimportant. Diction
i thoughts or feelings to the audience. becomes even more essential in certain key
R T S S e e S
- For example, in Twelfth Night, the tension ’
between Viola (as Cesario) and Duke Orsino For example, towards the end of the
pecomes greater as the play progresses. .. Play Blue Stockings, in Act 2, Scere 11,
AL the play’s height, in Act 2, 5c§ne 4, the ; when Mrs Welsh enters the scene, she is
two characters talk about being In love. The L determined to find out the outcome of Fo

i i ce in the
erformer playing Viola may use nuan | :
F\:fay she says the ling, As it might be, peraps, - news? The use of diction here i e an

were | a woman.... Here, a slight difference t'here must be clarity in the way that the
in sound would suggest her true feehr}@S . : line is delivered and the question asked,
towards the Duke, while at the same time being to show how important the outcome of the
careful not to overtly announce her love. - vote is to Mrs Welsh in particulan

Choose one key moment from your performance T o mpiling a list of key moments is 2 great

text and explain why nuance and diction would be il knowiedge and
important to the delivery of the text at this point.

State your reasons for each idea clearly.

§ way of revising your overa

the vote. She asks, *Mr Feck. (s there zny

Understanding of your performance cext.

il




| A performer’s use of physical skills is central to how they interpret and convey the message of
' the text. So it is vital.to consider how facial expression and body language might be used to

Ead a look D

communicate with the avdience.

B p@ﬁ@rmer’s use of facial expressﬁ@m .

Facial expression is @ powerful way of communicating

with the audience. Humans are capable of mzaking

10 000 unique facial expressions with just 43 muscles

intheface. ..o

. can reveal a character’s :
~innermost feelings or thoughts, —7 movemment and |

physieal skills
(—

. as well as showing their

Where body language might be
- Body language might be used to .

- communicate 2 message non-verbally to an
~-audience ~ this might be subtle or overt.

Facial expressions can be grouped into seven basic

emotions: -
e fear ® anger ° disqust
° sacdness * contempt ~ ° surprise.

- happiness

Facial expression — A

Nearly there | | Nailed itl [ |

A performer’s facial

expression can

convey a great deal
| of information about
. how their performance
 character is feeling.
" This facial expression
sums up the first basic -
- emotion of fear very e
clearty. :

""Body language — This is the way a
communicates non-verbally. Performers can

~performer’s facial expression-- o

The use of

respeonse to what. is happening - .-

"~ use their Body in & Widé variety of ways to
convey emational responses. Body language
can provide an incredibly powerful and instant
way of transmitting information and

. on stage or to other
_.characters.

For example, consider the role of Dr Maudsley
in the opening of Blue Stockings. Mauasley

s stubbornly against the idea of degraes for
women. A performer approaching this roie‘
may make use of crossed arms and an ypright
posture, leaning his head forward élnghtly

and perhaps shaking his fist or pointing In

an aggressive way. This overt use of k?ody
language would highlight Dr Maudstgyls
stubborn feelings and immovable opinion.

12

Find one moment from your performance text
where a character could use facial expression and
body language to communicate (overtly orin a
subtle way) how they are feeling to the andience
or other characters on stage. Explain your answer.

Where facial é?é:gp??ies'?siéﬁ'm'ﬁghﬁ be

Facial expression can be used to add another .

- what is being.said-cr.suggesting.an alternative.-

‘connecting with the audience.See pages 1315
for more on different aspects of body language, |
~-such as-stance and ges‘cure;”" e

B - T L R W S

layer to.the performance, helping to underiine

meaning or subtext.

For example, in Act 5, Scene 1 of Twelfth Night,
when Sebastian and Violz appear on stage ’
together for the first time, the surprised,
confused and shocked responses of the

other characters can be shown by their fagial
expressions. For example, when Duke Orsino

says ‘One face, one voice, one hablt, and two
persons, the performer playing the character
can add to the confusion and the comic style of
the plece through the use of facial expression,

Always consider how the. charactfar’s use of
pody language and facial expression conveys
how they are feeling at that partlcuk.ar
moment, for example, when responding to
other characters on stage. :




| Nearly there | | Nailed iti [ |

.. A performer’s use of physical skills, including gesture and proxemics, is central to how they
- interpret and convey the message of the text and communicate with the audience.

K performer’s use of gesture A performer’s use of proxemics
- “Gestures: T T T s s e Py oS describes theuse of Space on”stage;

@ can help to sum up how 2 character feels
' at any given moment in the production. A
. character shaking a fist, for example, may...
convey a great deal to the audience without

- - the need for words -
. & canbe socially, cuturally or historically
! significant. It Is important to be aware of this
when approaching your performance text.. .
’:Or‘.example, The Crucible is set in 3
puritanical society in which people
fc;How strict religious rules. Therefore 2 Solaehdfd . e nctoge flBeatol o LU
character not showing Froper respect to Lo o
. God, such as py turning their back on 2 E Using a stage diagram and drama termino ‘?ﬁ’;
S, Priestor court officizl, would be seen as - _ can help you to describe where performers
’ fe - L ; itioned on stage. '
?_U,SPECIOUS and bordering on crimirality. ; postHom
L L T R R I TR Wi St e e I [ i EE AT e T T
. Gesture ~ A gesture is a way of Proxemics — This describes how
- " expressing a character’s thoughts or |‘ The use of -~ -performers-use stage space. The use-
emotions and often works together i ¢ d of space can communicate )
e with body language. Gesturescan =~ meovemient an [T relationships between performers - o -
reflect an action and can be an k @Eﬁysg@aﬁ sleiils andfor between pgrfor‘mer‘s and
- ingtant way of communicating: - e e - ———audience-members.
R S N AT ANS CEAR WRER AnE s

. Performers can use gestures as an.actionto . Proxemics can be used in particular to convey.a. ... .

. . communicate a moment with a text. relationship to the audience. In certain piays a

el Stock when S piaywright will-suggest how they can be uvsed to—
G examole, in Blue Stockings, communicate a situation.

b e Kj; Peck Znteﬁ with the news that the vote ... e e e
L : For example, in An Inspector Calls, durin

went against the female undergraduates,

' gthe early |
denying them the right to graduate, he |

part of Act 1, the Inspector shows 2 photograph

takes his hat off and pauses. Mr l-:’e'Ck’f) ff Et\’a Smith to Mr Birling. As Erie and Gersald
© | use of gesture ana his obvious difficulty ‘: d’”y o.bsee the photograpn, the stage directions
CH with breaking the news foreshadows the befm € how the Inspector positions himaelf
: . women's disappointment that the vote was _ T: ween those ch.araf':te'rs and the photograph.
lost. The performer playing Mr Feck can - IN€ use of epace is significant here, adding a
: | make this moment significant through the - sense of mystery and tensior, 25 Eric and Gerald
ST e of considered gesture. ‘ 3? prevented from locking at the phote.

A playwright may help you by
suggesting the use c_;-’? gesture or
space. At other times you may identity

In vour performance text find and explain:

(a) one key moment where the use of gesture is significant 2 moment in your performance text
- where gesture or space E'OUld' '9:t -
.. . _ o
(b} one key moment where proxemics is important in the usea for effect, thoquh' ) ;ie SEH ! ‘
: staging of the scene. necessarily be marked in p
13




Stitlness and a character’s stance are two of the ways in which a performer’s body language can

& performner’s use of stance
- Stance can also be described as posture. A performer’s

¢ Status  ° Gender  * Profession

" stance is affected by their emotional, T T The use of

. Tﬁwmse@f .s;ﬁavﬁéeE@...@@ﬁm@@y._ i 5@ Of stillness in

P
character A performer may choose to use stiliness as a
' Stance or posture might be used to way of conveying a particular response.
—-communicate a character to an audience. - e e
v Bl ckings, the character
For example, the performer playing the role : For example, in Slue Stoclkmgs;, tdeb i
of the Foliceman in Scene 1 of or Korczaks ' of Dr Maudsley is well respeciea by

14

©Age e Eiistional state —  Physical well-being.

"'Stance — This describes the way a person

“example] Tt @ person W Upset, tiréd and cold

“held close to the body, and knees slightly
" bent. This is a non-verbal way in which a

Had a ook :j Nearly there D Nailed it! D

be used to communicate with the audience.

use of stance can reveal the following about a character:

For example, at the end of DNA, we learn that the character :
of Adam has endured great suffering, which has affected him —
physically, emotionally and mentally. To convey this, a performer :
might show the character of Adam with 2 bent-over posture '
and a stance‘f that. hi.h_ts'at his d'\st_urbec_:l state of mind. The A ‘hands on hips’ posture such 28
performer might hold his bedy in 2 tense and rigid way to show |  this clearly shows this character’s |
how vulnerable he feels at this moment.in the olay. - serious state, as well 25 suing 1o
e s o e S oty o bt [ uniformfprofession. '

T

--Stillness —This describes g
person’s lack of movement. A

~performer may keep still-on

purpose, for example to convey

stands or the pose they adopt. A person’s '

environmental and physical experiences. For )

control over their physical
--response..For example, a. ...
character may stand rooted to
-..the spot becavse they are ...
afraid or in shock.

they may look down with arms crossed and

physieal skills

performer can communicate their character's
situation to the audience.

Example catches Adzio stealing food from ~ students and he has hiq,h 5tat}~lj . lWlt:;:etl:gom
a market stall. The Policeman i angry ; university. fis entrance mtl(;tlp6 egﬂked by a
and asserts his authority over the young : during Act 1, Scens e ths as they
character It will be vital that the performer -~ use of stilness a‘moﬂ@.th@ o ehrlls towards
portraying the Foliceman makes effective use e O e e mere. action
of stance to show his character’s emotions
status and his profession, 25 well as his : help to build vp *
thoughts ard feelings towards Adzio, | e

he status of Dr Maudsley.

When compieting your list of characters, take
time to consider why gach ong would hold 2
varticular stance — you need to be able to
this in your answen .

List three characters from your performance text.
Gutline how you feel stance could be used to convey Gy
these characters at significant moments in the text. Justify

ML moverment and |—— . a character’s caution orlack-of - .. 3w

erformanee ...

the front’. The performers actions here would




‘Had a look | | Nearly there | | Nailed it!

S "Spatiaﬁ"“awarehéss"'a'na ”a"'char'a'ctér"S"'mo\;féfﬁeﬁt“a're'twoaspects"bf"a”ib'eﬁdrmér’“si"‘phy'sii:ié'lity“th'at"""'
~can be used fo communicate with the avdience. i
A performer’s use of movement Stanislavski's system
" Movement is an essential form of expression. Stanislavski’s system:
C It is vital for.any performer £o. consider: : @‘refcr‘s'to an approach to acting that tries™ |~
____________ , ° how ,t,hgy wniimove _ " to achieve a naturalistic style, in that !
' o where they will move T the performers try to recreate a sense of |
g o why theywill move, ...real life’ on stage

_ Movement often follows on from a character’s | (37 f:ﬁi.?}f gizfgfr;:ﬁ cih?’;:zi;?z;?:eﬁ
: y

N . objectives or motivation in a scene. The i thi X reful derati
A = Pgr{‘ormerz first. needs.to decide on the-. .. ... . m15}vaxr;c:qu_trescaeu_con5_nﬁer'anon ,,,,,,,,,, -

f purpose of the movement before deciding on of the reasons be;.hmd each movement m.
U what Sorm b will Eake. e __order to communicate the performancein .

as ‘real’ a way as possible

For example, in Act 2 of The Crucible, the & works well with a play such as The . o
character of Elizabeth is told that she has @ Crucible, which is written ‘F{,A@?‘%’%‘E_ﬂ?fﬁ‘_‘ —by ]

been accused of witcheraft. Her physical "'ﬁiés}'\,i;}iiéﬁf'KHEH’JFM{H&E""’

movements will exgress her fear and shock I" o ,,,,Tur_,ra,,t.o._.P_._ag;e____‘!Z__t..q_fgaé,,a}zgyt,,,a,,,'characitar_ﬁ. gims and |
at this revelation. objectives, another part of Stanislavski's system.

ooOEER TR IR D spe o men o W Na o il

e i R T e e

R R ... Movement — This connects to e e e e Sppatial awareness — This describes how- g - e o]
s | gtance, stillness, facial expression ; performer may use space on stage and what .
o b..and body language, as movement. can | The use of | _this might reveal about their character’s - ...
o © encompass all of these elements. The movement and | __ personality. Rudolf Laban referred to this as

_auality of 2 performer’s movement
! can convey a great deal about a

. a person's kinssphere - namely the ‘space... . ... .
around them’. It is linked to proxemics, which

T physieal skills

particular character. L . ~_.....describes how space is used onstage. ... .. .. ..
...The impeorfance of movement.. . -Using spatial awareness . e
Movement can be significant in certain scenes  How a performer uses space around them may
Tonstage. T Teonvey a sirong message to an audience. |
For example, during a very neated For example, in Twelfth Night Clivia teases :
discussion in Act 3 of An Inspector b Viola (dressed as Cesario) in their first fromr e
Calls, Eric realises that his mothen Mrs meeting in Act 1, Scene 5. When Clivia i
Birfing, had turned Eva Smich away when T Ainally reveals herself to Cesario, lifting her e
she went to her for help. Eric becomes  vell and speakirg the line “we will draw the o
very agitated. Here, movement’ becqmes : curtain and show you the picture’, she could
S sigrificant: the performer playing Eric ‘... . move towards Cesario in order to see the b
| needs to make use of physicaity a5 response, as well as to tease. The spatial |
: well as voice to clearty communicgte l'u'a e awareness of the performer playing Olivia wil
feelings towards his motheratthlf’ pomt ¥ need to be well thought out here.

Some moments in your performance

text will reguire more significant us€s -
of movemert than others. Make SUTE
" that you outline clearty where this s |

the case. )

Describe two ways you would use movement to
| convey a particular moment in your perforrance text. -
' Explain why you would use this type of movement.

i%




Had a lock
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Understanding and interpreting characters is a large part of approaching plays. A performer witli
consider the character’s personality and purpose in order to understand their role in more depth.

‘Bringing character to life

- Al performers must understand the personality of the
- character they will act on stage. Personality: )

& determines a character’s thoughts, feelings and behaviour
- &y can explain what characters say and why.

For example, the character of John Tate in DNA has an ;'
P " overbearing personality, which comes across as though heis |
bullying the others. in Scene 3 he is aggressive and angry, .
and it Is easy to recognise John's place within the group by :
his behaviour and how the others respond to him. As the
group responds to the situation that unfolds, John becomes

National Theatre performer Jack ‘ |
Gorden’s portrayal of the aggressive

a leader rather than a follower

Personality — These are the

personality of John Tate, from DNA,
" at the Cottesloe Theatre in 2005 o

Purpose - A character’s purpose in a

characteristics or qualities thatmmwmmm'r Eﬁ%@f@ﬁf@ﬁﬁ%g ------------ Flay Often'ér'wes'hls‘or"her behaviour;
d ib individual's distinet ——— — it can explain why they act the way

(GESCnPE an ihdiviaual's aistince l eharacter - - -they do. Purpose often-connects-with

character or way of behaving.

. Understanding a chazacter's

PrEDSSEe

To find out more about how 2 character acts™

Undersianding a character's

- on stage, it Is useful to consider what their

purpose in the play might be.
In Gogol's Government Inspector, the
character of Khlestakoy changes his purpose
once he becomes awzre of the Mayor's
mistaken belief that he Is in fact the actual
Inspector. The character becomes focused
on carrying on the deception throughout the
rest of the play and gaining as many benefits
from the “act’ as possible. This is an example
of how a character’s PUrPCse can change;
it also highlights how the purpose of the 3

; character can lead the decisions that are
i macde.

Choose one or two of the lead characters from
vour performance text. Describe their personality.
Find specific examples of how this is shown
through their behaviour or what they say.

16

helps in developing an understanding of their

aims and objectives. Turn to page 17
~———for-more-on-aims-and-objectivesy

Tah e Sue RIE O OWER WIS WD OMEE IS SR mho SR ome o

personality
Considering a character’s personality often

character.

For exampie, in Miller's The Crucible, the:
character of Proctor is'seen as faving 2
proud, strong and stubbern personah?y. i.
This comes across in many of the earlier :
scenes in the play, but it becomes more

and more relevant as he is imprisoned in

court on suspicion of witcheraft. Even up to

the final scene, Proctor stays strong and_
committed to his beliefs. His personality i
conveyed clearly in the way the charactar

acts throughout the play. and the performer

playing Proctor must understand these .
qualities to portray the character accurately.

Remember to look for evidence within e
¥ the performance text to sUppOrt your o
Judgement agbout a character’s personaht?/. :




 asked His performers to work out what their
| character’s aims and objectives were as part

: Had a loek

Understanding a character’s motivation

- A character’s-motivation-often leads them to-move-
: or use actions in a certain way. Motive often explains
" 'the reasons behind a2 character’s actisns. o

Nearly there D Nailed it!

| When approaching play texts, as well as understanding a character’s purpose, a performer needs

to consider the motives, aims and objectives of the character they are portraying.

~-What other motives may-explain behaviour— -
in the performance texts? For example:

The Crucible: character — Abigail; motive for

For example, in Act 3, Scene 4 of Tweifth Night,
Malvolio decides to wear cross-gartered yellow

., ® Government inspector: character — the

..Accusations of witcheraft: love for Proctor. . |

 Motives ZThe character’s deeper
"“réason why theéy actin the way 17

“character’s aims and objéctives.”

stockings ana smile wildly at Clivia becauge he.
believes this will encourage her to lov«? him, Thizs
i the motive behind his unusual behaviour

T Mayor] motive for givirig loans to Khlestakowr

fear of receiving a negative report,

See page 15 to read about using movement to

s PUGGESE 2 character’'s motivations,

motivation and the underlying

they do. Motives are behind a '\

i Interpreting
character

zims are their immediate and

describe how they will go about

" achieving those goals! 77

Aims and cbjectives can be seen as the ‘stepping stones to a character achieving the-ir motive.
For example, a character may want to be admired for being successtul in life,.wwth the aim and
objective of impressing at a job interview and being offered a higher status job.

“Bims and objectives in practice
- Stanislavski suggested that ail humans have -

aims and objectives that drive them. He

' of the rehearsal process.

For example, in An. Inspector Calls, J.B. Priestley
describes the entrance of the Inspector,

but he allows the performer playing this.!

role to think about the Inspector’s zims and
objectives. In the operirg scene, the character
explains that he likes to work methodically to
avold confusion. The performer must decide
whether the objective here is to challenge

the others in the room, to frighten them, or
maybe to make them feel uneasy. Ferhaps it is
to test their responses. The objective chosen
will change how the line is spoken and the
portrayal of the Inspectorn

Choose one line of dialogue from your performance
text and assign different objectives to it. Note

how this changes the outcome of the line and the
interpretation of the character.

Motive can shape actions

--Understanding-a- character’s-underlying motive is-—mm
important for the performer when deciding how
they Will act o the play: "~ © o

.For example, consider the character of Janusz

motivated him o be se kind and thoughtful to
the children and young people in the Warsaw
Ghetto in 19427 As we discover in Scene 24,
Korczak had an opportunity to be rg!eased,
but he got on the train with the children

to face death at the concentraticn camg
Treplinka. The werformer playing Korczalf must
attempt to understand the motive ?ehmd

this huge decision if the charactter is to be
performead in 2 well-rounded, pellevable way.

Make sure you choose a line
§ that can be interpreted in
different ways.

——"""conscious goals; their chjectives T

Korezak, from-Dr'Korcza'k’s Example: what L

Lociovs e eeeee e

1z
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Had a loek D Nearly there

‘ When approaching play texts, it is essential for.a performer to explore the character’s. ... ... .
- development throughout the play, as well as their relationships with others.

 Exploring character development
TUA performer approaching a charactér i vrehiéarsal needs
. to consider how that character develops throughaut
- the play. Character development within a play can be
- achieved by different factors inthe action. . ... . e

' How and when a character
- develops

18

For example, consider the

Winstor's character — from his fear of

intentions of author George Orwel,

novel, Without the development

final betrayal of his love towards the end of the play would

not be so woweriul.

Character development — This

. outlines how a character develops

character of Winston from 1964,

A performer portraying Winston needs to chart hozu t:c—z |
' es of the play affect the development ©

g 4 the Thought Folice to |

L his falling in love with Julia. The development of Winstons e

character is central to the plot of 1954 and refiectsn the

25 well as playwrights

. Orwell's i
ke and Duncan Macmillan, who adapted b
Ropert lc of Winston's character, the |

The performer Sam Crane — seen here in
‘_ @ production at the Playhouse Theatre,

| how the character of Winston d

evelops.

....................... ' ]

Character refationships — In all of the
...performance texts, character

throughout the *action of the play’.

It can be shown by events during the —-—|  1Rtterpreting
- course of the play or by referring to |

eharaseter

—

development. Performers may alse 4
consider a character’s relationship with

' events that took place beforethe  ——

start of the piéy's action begins.

| Characters.can evolve.(develop) in.texts. It.is.

. important that a performer is aware
-these changes take place. —

of when

For example, the character of Ma‘\voho
changes significantiy in Tweifth Night. For .
instznce, in Act 3, Scene 4, he enters wearing
yellow stockings. Maivolio behaves in a very
compous way, full of seli-importance for his
place In the household. However, b.y the end
of the play Malvolio has been imprisoned and
is feeling very 5oy tor himself. As he leaves
the stage he says angrily, "Vl be revengea on
the whole pack of you.

Choose one character from your performance text
and one important relationship they have with
another character. Explain how this relationship
affects the character you are focusing on.

__the audience in texts, particularly if the
character speaks a soliloquy.

Conveving a character’s
relationships

Once a performer-is-aware-of their-character’s . .
relationships, the next step is to communicate

of Tess is caught in a dilemma over her
passion for learning and her love for Will. Their
relationshiz is central to the development

of Tess's character Her relationship with Wil
deg:pens as the play progresses, as he comes
tfa ncreasingly support the women students’
right to graduate. The rerformer playing

Crpm

with Wil deepens, culminating in an emotional

scene at the train station towards the end of
the play. ST

|
Use gquotations from the performance [r T

text to support your ideas. _ !:

.
o o A T T ST BT

- London — would have needed to consider T

relationships are important to character

For example, in Blue Stbc'kfﬁés'fhe character [

Tess needs to show how Tess's relationship




, Had a look j Nearly there

eseare!

' Researching a character's past

~ past and find out any details or secrets that
- may help the performer understand the role
 better. Much like a detective, a performer can

- clearer understanding of the role.

For example, a performer playing the role of
Lezh in Dernnis Kelly's DNA may consider wihy
she talks a lot, often nor-stop, especially in
scenes with Phil. The performer may guestion

- why Leah is so talkstive and look for clues
- that explain why.

Tt isToften usetul for a performer approaching ™
playing a character to research the character’s

investigate and look for evidence to build up a -

B

Nailed itt

L B0

... When understanding and interpreting character, a performer may explore.and research the
~ character’s past as well as considering the impact of the character on the auvdience.

Mitchell's ‘private moments’

The director Katie Mitchell spends = gr‘eé.t“ S

deal of time in-the rehearsal process-
improvising key moments in a character’s

"backsto?'ry.' This”way C)f"WO?‘kiﬁ@miﬁVbﬂVeS I S
researching as m_Uch detail and infor‘matiqgmum

about the play as possible, in order to’

_understand how the character fits into. |

the world of the piay. Mitchell calls these

-backstory improvisations ‘private moments’,

and they provide the performer with a unique

Viksight inte tﬁé"'&ﬁ‘i'a"f‘a'étéi*;"Tﬁé"lfﬁfﬁfb\iié@iﬁbﬁé""
_are often influenced by moments from the

text or how Mitchell and the performers
interpret the character.

- Researching the time period
i-Understanding the-time-in which a play is-set

“gharacter

for example, An Inspector Calis is set in 1912,
before the outbresk of the First World War in
1214, A performer Playirg any of the charzcters
would need to research the time period carefully,
ncluding looking at what was happering socialiy ,
in the location where the play 15 set (an industrial
city in the North Midlands). This will help them to
| build a clear picture of the context in which the
| characters act and behave,

Take one character from vour performance text.

. a broader picture of this character. List the areas the
performer might research.

* Consider how a performer might use research to build

oo performers 25 wel

i Research - This is the work / , .
aperformer does bo: - - T Inferpreting character } .
i understand the character N
-t they-are playing-in-morg-—-—— - “impact on the avdience = Different characters canaffect the avdience indifferent
depth. This may mean ways, for a number of reasons. A performer must consider what the impact of their
—~-researching the historical . - . character’s behaviour will be, and how this will be conveyed at-different moments -~ e
! time period during which in the play. For example, Adam in DNA may draw sympathy from the audience at the
- Ehe play is set s well.as ..end-of the play when it-is-discovered-that-he-svffered alone-in-a-forest:-As-another -
. considering the intentions example, the character of Abigail in The Crucible is angry and manipulates the
of the playwright. ... . . __other girls, which may make-the audience feel-negatively towards her - - mw e

- Iﬁ’?ﬁéﬁ"ﬁéﬁi”éiherg

--A-performer-will-need-to understand how their-

may affect a performer’s understanding of a
T character‘satdaffsr'entmomen’tﬁintheplay.

character can affect the audience and other

For example, in the play 1984, the cha.ract'er of
OrBrien is a powerful party member 'wwth high
status in the world of the play. The impact of
this can be seen in the way other' charactesz
respond to him. During O’Brien’s interrogation
of Winston — 2 key momeant in the play —.the
performer portraying O'Brien must consider

the impact he wanis to have on the cther
| as on the audience.

Remember to look for clues in the text
that suggest what may nave haPpsned
to the character pefore the acticn of

the play began.




A performer may use a number of possible techniques or approaches on stage to enhance a
performance. Audience asides can be used to communicate important information directly to the
audience, and a still image can be used to capture an important moment. .

The use of asides

An aside can be used to communicate a line of dialogue
with an audience while omitting other characterson -
stage from hearing. This technique is often used in
Shakespearian plays. R

many instances of an

le, Twelfth Night has
For examp g quently in Act 2 Scenz

sside. The technique is used fre :
5 where Sir Toby, Sir Andrew and Fabian hide_m a box .
tree sfter setting up a trap for the UﬂSUﬁP@CtI.ﬂ@ Malvoho
with a fake love ietter from Olivia. As Malvolio |magm65
telling Sir Toby what to do, Toby exclaims in an a‘SIde '
‘Spall this fellow live? This is a secret conversation with
the audience and adds to tne comedy of the scene, 25
Malvolio is oblivious to Sir Toby's presence.

. Sir Toby's aside in Act 2, Scene S of
Twelfth Night is a perfect example of
this technique being used effectively in
performance. This was done in the RSC
production of Twelfth Night in 1997.

Aside — A character’s moment of

discussion with the avdience. . C

Aside often works well when one . Perforimance
..character wishes to copnect with._. . .| slzills

the audience without wanting the L

other charagters on stage to hear.

Still image — Sometimes known as a
tableau.or a freeze frame, this.is.a. . ...
moment in time that has been stopped,

..with.the performers._still on.stage. Still ..
image can be a powerful, visual way of
connecting with_an avdience.

“Use eof still image in performance

“Where an aside-isn't-written down

L physical skilis.

_Still image is_a technique that can mark an

important moment or engage an audience
-through the performers’-use of physical skilis.

For example, in Scene 1 of The Crucizie,

the Reverend Parris kneels at his daughter
Betty's bed, praying, after she has bgen.
caught dancing in the woods with Abigall and
the other agirls. The dance itself could be
presented as a series of still images as the
clay begins, helping to paint a picture for the
sudience of what has caused this response
from Parris. This would be a highly visual way

of presenting the event to the avdience. B

¢ Turn to pages 12-15 for more on performers’ vse of

Choose one key moment from your performance
text. Qutline how still image could be used to
highlight or visually represent this moment to the
audience. For example, it could help to explore or
respond to what is happening on stage.

Although many plays use asides, particularly

Shakespearian texts, performers may wish to
.. add their.own aside into a.scene.. .. . .

7,

For _exalmple,_ David Grei : orezakis |

Example is written lisediway, with

the use of dolls and rarration to tell the

true story to the audiernce. There are mary
moments of narration that can be spoken

to the audience using direct address, For
Instance, at the peginning of Scene 17,

‘D’r Korczak is onstage with a solider and says
'm watering my plants. Though this ismt ’
outlined to be an aside, the performer could

speak the line 50 25 to ignore the soldier and
- connect with the audience,

The moment doestt necessarily.need to
happen "within® the t'lmer__o'f,t_be;plgy _xtse.if.

it may be that a stil ima@e'hs_lps;to.add
context to what is happening at that rjﬂoment
in the play. for example, in Ur Korezaks
Example, the future fate of the orphans cg.uld
be presented by 2 still image.

et B R




Had a look || Nearly there

A Using monologue
A playwright typically-uses-monologue:

' & to impart information from one character to
~ others on stage T B
v &y as a way of connecting with an avdience.

" When a character is alone on stage and delivers

" soliloquy in his plays.
" For example, 2 gooa instance of 2ol : )
Night s Vicla's famous ‘| left no ring w_wth her speech,
st the end of Act 2 Scene 2. This solloquy cleverly
revesls the dilemma that Viola finds herself in, 35 she
pegins to resfise that Olivia has fallen in love Wlth ner
25 Cesario. The soliloguy 15 often delivered dnre'ctly
to the audience, so helping to buila 2 connection
between character and 5|:Jectator.’ o

" their thoughts or feelings out loud; this is"known =~
. as a solilogquy. Shakespeare made particular use of

lequy in Twelfth %A

... The use of a monologue may explain a character’s thoughts or feelings, Physical theatre can be
- used to capture a moment using the body in performance.

Modern soliloguys
| Soliloquys aren’t only used in older,
classical plays. . ..
For exampie, Dennis Kelly makes use of the
“technigue in DNA, through the character”
of Leah. At points throughout the play, the
~characters of Leah and Fhil are left zlone |
1.on stage. Leah then proceeds to speak |
her thoughts and feelings aloud, with Phil
-present-but not- responding to what she - -
is saying. The performer playing Leah must
detide how she will approach the defivery
of these monologues —~ particularly as
she receives no feedback from Phil. |
. For example, will she become meore
exasperated as the monologue continues?

Meonologue — Aﬁsrpeech that a performer

Physical theatre — A distinct style of ;

R—
movement and physicality in a visval way

o to communicate. with the audience.

|...theatre where a performer uses - R l‘ Paerformancs
skills

delivers on their own, A monclogue can
be spoken to other characters on stage
or directly to the audience. . L

~Using physical theatrein —
..pexformanece . . . ...
Physical theatre can be used at particular

"""'i""ﬁi'bm’énté of a play £6 communicate with the
.l audience.

. For examole, in the opening scene of

" GCovernment Inspector, the Mayor gathers

important people from the town in his house.
fear and anxiety as the

There is a sense of
Mayor delivers the news of the Government
ayor also makes

Inspector’s arrival. The M s
~eference to “a premonition | had last night
of eeeing “two black rats, which'seems to
suggest bad news is on the horizon. The
e performers couid use physical theatre to

| communicate this moment of ensemble

................. performance and visual imagery to an audience.

Epproaching a moneclogue in -
pexformanee ..
Monolegue is an important technique used as a
“form of 'com'rn‘uni?c"a"ici'ch“by‘th‘s‘"PiayWr'iqht','"'5’0"’2"'”"‘"' T

performer rieeds to consider how they approach
" monologue carefully.

For example, one of the most prominent

monoiogu&&a from An inspector Calls oceurs

in Act 3, when Inspector Goole delivers an
Impassioned speech n response to Mr Birling's
untimely offer of money. The | nspectors
mono\ogue reflects his (and the playwright's)
views on social injustice. The performer delivering
this monclogue must make use of voice and
physical skills, making careful cholces about which
words and gestures to emphasise, to bring the
Inspector’s lines to life.

Find one monologue from your performance text or one moment
* from your performance text where physical theatre could be applied.
- Outline how you would approach this speech or moment —
t " would you intend to communicate to your audience, and how?

Be clear about where monologue
oceurs in your performance

text. Try to understand why the .
playwright has chosen to use this
device at that moment in the play. :

what
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| Nailed it

j Nearly there

Had a lock

poriormanc®
gleills

MNarration is one device that helps to tell the story of the play, while the technique of multi-role

~can allow a performer to communicate a number of different characters.

TUsing multi-vole in perforinance

~Muiti-rele can:. e o o
& provide an effective way of telling a story
_ with a smail company of performers '
&y be a device to tell the story, so that the
- audience can focus on the story’s message
& be achieved through the use of costume and
' physical and veocal skills
P % be an effective way to engage an audience.... . |

A Brechtian technigue

.| . Brechtian technique, as.it.was a key idea
of the theatre practitioner Bertoit Brecht.

message of the play rather than becoming
“too attached to any particilar character.”
Brecht believed that a performer can

.- pPlaying by portraying a number.of roles to an ..

VJItrole can be schieveo through various avdience in the same play

Multi-role is often referred to as a |

Brecht wanted his audiences to focus on the- |

“distance’ him or herself from a role they are |

R

acting technigues or gesign elements.

In David Greig's Dr Korczaks Example, multi-role is used to focus the audiep;e ‘on the message
of the play, which is based on the Nazi ghettoisation of Warsaw. Greig wrote. the play for w‘three
performers, perhaps looking for 2 more non-naturalistic or stylised perform_anlog. Thc'z gudwence
will be aware that they are watching theatre, so will not become too attached to individual
characters. In this way the play becomes more about the tneme/message of the play than about

the characters individual stories.
TMulti-role — When' a performer plays 7
various roles on stage in one play.

_ The process of teling
a story. It can take many forms,

Narration ~

Muiti-role can include performers playing ™ =)
different genders and perscnalities. These
- changes are often portrayed throughan 77 |

Performance
shkills

"includinig a character narrating
sections of the play, or the
Trrplaywright Using aspecified T

adjustment in the performer’s costume,
~ physlaality Bhd Valag: ~ - e o —

- Narrzatien in performance

-.Narration can take many forms and require .

- particular skills in performance.

For example, the play 1984 opens with a
voice that acts as 2 narrator teling the s.»tor'y
of Winston. The performer playing the voice
canriot be seen, so the performer’s vocal skills
are vital here in delivering the words clearly
and with the most appropriate tone. This
aarrative device works well on stage, as 7?54
is an adaptation of a novel. The invisible voice
returns at the end of the play, 2nd a.performer
playing this role would need to_conslder now
the delivery changes at this point.

“Muli-role performance

—.successiully.

narrator or narrators to carry out
mmeegrgpeciic vole inthe plays

o REn o GEN EWH Ao mud s

Multi-role demands particular performance
skills in order to make the approach work

XEMPIE, in the Young Vie 2011 production
of Government Inspector, mary members

o the cast' played more than one role, The
performer-Steven Beard played the roles of Dr
Glbrer: Waiter and Shopkeeper This would have
required the performer to create three separate
characters_',_w'kth :t'hr{e@ different approaches to
Physicality and voice. Playing these different
characters'also méznt the werformer had o
thinklcarefu![yfabout how he developed each role
throughout the performance.

For exampgl:

- Find one moment from your performance text where you feel
- it would be appropriate to use either narration or multi-role.
Outline how you would approach this technique and why
it would be useful.

ﬁd_'n.f what would work within tne
t:_cpmtext of the play.
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- A performer’s use of mime

R Though many of the performance texts

i sequences can help develop certain scenes.

For example, in Scene 2 in Dr Korcza:k’_f: .
Example, Adzio is alone n Dr Korczak's office
and is irritated by 2 fly buzzing around.

Adzio becomes more animated as the Scene
orogresses, which could be 5taged as 2 mimed
sequence. If the performer playing Ac:lz}o Uses
mime, he will have to convince the audience
that be is trying to swat an actual fly.

T Mime is é"ﬁééﬁ!"Eééﬁ'ﬁiﬁﬁé'EH&EF&@&'iFéé”é‘"'""””" o
- performer to communicate without voice.

- .-are “naturalistic’ .in-style and-form,-mimed ... ...

|| Nailed i#t

. Lecogq wanted to make mime a component of
body lanquage and communication, rather than
-just relying on mime to display a gesture..In... ..
this sense, mime can be used in every role to

~enhance the communication of the character,”

—-Mimed sequences can help to tell a story of a play, while flashback-and flash forward allow a-
- playwright to change the time period in the same text. '

Performers such as Steven Berkoff and Jacques

rather than as a separate technique.

The use of mime was made famous by the
French ‘white-face’ mime artist Marcel

Marceau, who crezted ‘Bip the C i
~ the 1940s, " T

Yoo

Mimed seguence — This is a moment. ..

body language, physicality and facial t

backwards or forwards in time.

_ expressions,

| Mimed sequences are often given in the text

as physical theatre), mime can be incorporated

¢ example, there are severs! mimed .
» zoequenceps in Jessica Swale's Bfuis .Stoc:kmgs.
During the men's card game at Trinity College
in Act 2, Scene &, there is also 2 5talge
direction that includes moments of mime:
“They take it in turns to put 4 card dowri from
the three they've picked. [£5 fast... '{’hey get
excited... As there are no lines of‘dlaﬂoque at
this point, the periormers might mime laughter
or gestures, as though the charscters are
holding a conversation.

- Using mimed segquences . .

as stage diréctions. Therefore, rather than
being used as a stand-alone technique (such

..-into staging.a moment fromatext. ...

U éiﬁﬁg £ Easﬁhack ,

Changes in time within a2 play can be an effective

character background and development.

for example, towards the end of 1984, the
character of Winstor is threatened with
having a cage of rats set on his face. As
the scene progresses, he becomes more
and more desperate and the scene builds
towards z crescendo of tension. Within E
Auick snzpped blackout, the playwright uses
a flash forward to take Winston into a café
in sunshine after this very dark scene. The
performer portraying Winston could show his
confusion at the change in scene, as we!l as
his relief that his nightmare is oven

. Outline how you could use a mimed sequence to
enhance ene moment from your performance text.

i © Beclear about how the mimed sequence would help
i to tell the story of the play.

device to help engage an audience. The tse of ~~
fashback and flash forward can help communicate

- - Flashback-and-flash forward —The - - - -~ -

- inaplay that relies solely on the use | Performance use of flashback and flash forward
... .of non-verbal communication such as 7] skills | moves-the action-in-a-performance - .. ..
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' The technique of split scene, which allows two scenes to be shown at the same time on stage, =

" can be central to a perfbrmance, as can-fhe—uée-éf.éynibaifsm.

Using splif scene in performance

" Directers and playwrights-often favour split scene -

as it enabies two scenes to run alongside each

other at the same time;"V\/}‘len'SPEit"S'CTe'ﬁE"iS used,”
- performers must be focused on their own scene

and their part of the stage, as the technique

deesn’t work if the two ‘worlds’ overlap. . ...

Fc?r example, in Act 3, Scere 4 of Teifth Night,
Sir Toby and his friend Fabian persuade Violz :
and Jir Andrew that each wants to fight the
other This is 2 set up, so it is important that
the performers playing Fabian and Sir Toby are
a@e to have the conversations with Viola and
Sir Andrew on the same stage, but separate]
from each other Here, split screen is ideal.

y -

In this 2014 production of Dealer’s
Choice at the Royal # Derngate, ‘
Northampton, split scene was usedto =~
run two separate scenes on stage.

" Split seene = Also referred toag SymboisH = dess] images ey T
. cross-cutting, this is where two scenes i suggestions are vsed to
' are-cut between gach other"on"sta'geat“—-————#4 P@Eﬁ@ﬁ:‘mam@@ e rgpresEnt theuahts] emstisrs er T
the same time. The idea is very similar to Ik skilis gualities, Symbolism can be
- & filmic-device that - moves between - - T — —obvious attimes but can also be™ -

scenes in a seamless way.

fairly complex in performance.

For example, in

Using symbolism on stage = =
- ?"'Performers--can--deepenmtheir"underﬁtanding e

- of their roles in a play by developing an
“awareness of the play's symbolism. T

uses characters as symbols for politicai

ideas: the Inspector is symbolic of Priestley's L.

socialist views (that all wealth should be shared

equally), while Mr Birling represents capitalist ‘

1984, Big Brother is 2 symbol of always being watched or m.O:-"'ifC?ﬁ'@

Skills required for split scene

-Spht scene-can-workvery-effectively-when -~

Téareful use of the following practical siils:

For example, in An Inspector Calls, J.B. Priestley l )

ideas (that only a few individuals will profit ¢ while the other scene continues.
within a free economy). B e
T | Remember to think about the aims and .
- The symbolism within a play can alsoc be ‘ntertions of the claywright.
- _communicated to the audience throughthe = s

set.
In director Stephen Daldrys original
production of A Inspector Calls, the

stage, symbolising the characters lives
caving in on them.

24
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staged well. It requires performers to make

»_Proxemice: careful and precise use.of space.. . ..

* Physical skills: carefully chosen eye contact,
movement and Body langiage. T
The performers’ skills become even more

important with cross-cutting, as one of the
scenes will need to stay frozen in 2 still image

Find cne moment in your performance text where
you could use either symbolism or split scene to
enhance the performance. Explain your choices.




! Hadalook | | Nearly there | | Nailed it

| Performers can approach a role by exaggerating the characteristics of that role, creating a
. caricature that is often larger than life. A performance can also be developed through the use of
-i.choral speaking. .

. The use of caricature in performance : :
: ) i ] 7 |'When caricature is effective
i A performer using caricature will make use of
-physical and vocal skills that pysh-their character - It is useful to consider how caricature will |
' into becoming a comic or grotesque version of work in the context of the style of your
lbgelf, T e e Eoerformance-text - Caricature:
i ' works particularly well in a stylised
form of theatre, rather than in
 naturalistic theatre {(which is based
‘ on the development of ‘real’ or |
_______ e pelievable’ characters) 1.
@/ fits well with the performance texts
-Government Inspector and-Dr-Korczak’'s -
Example, both of which lend themselves
tc nen-naturalistic approaches.” ™ " T
Government Inspector is often
described as a grotesqu-é 'c_:-é'?r-r'ié-c!;"atﬁém"
Dr Korczak’s Example.includes. many.. ... | .
Brechtian elements such as multi-role,
oo ‘larger-than-life characters and poliitical
messages/morals.

For example, in Government [nspector, @( _
caricature could support 2 powerful portrgyah ;
of the Mayor’s character. The Mayor's panic
and anxiety could be exaggerated through th.e
oerformer’s use of large gestures and frenetic
body language. As the play progressses

and the Mayor grows more desperate, tije
performer could mzke the Mayor's biehaw.our
more out of the ordinary. The Mayor's voice
could become louder and more fhigh pitched,
his gestures wild and his facial sxpressioz_ws
wide as he tries to ‘cover’ the shortcomings
of the town. His behaviour would become

larger than fite.

i to use caricature to play a character i

P - i : than one person speaks or reads text
~-in-an exaqgerated way, so creating a - ——— Performanes T the same time. 1t dan emphasiss

character that is a larger-than-life L SE@‘EES or underiine key moments on stage.
..version of the eriginal. . .. ... . T T T

“When character becomes caricature ~ Using choral speech —
..The use.of caricature will suit_certain styles of . ... The playwright may specify the use of choral . ...

theatre and particular characters. speech, or it may be chosen by a director
For exampie, aithough the character of : For GXam-ple,'_ in Scene 21 of Or Koreczaks :
Malvolio in Twelfts Night may not have been Example, a radio announcement gelivers thﬁ ST
written as a caricature, there are many news that ‘All Jews must gather at the railway
performers who have approached the role by : yards tomorrow morning’. This annour.scement
creating a comic, grotesque version of Him, : is repeated, which captures the @ravnt){ of the
in the production at Shakespeare’s Globe in : situation — as those from the ghetto wnli‘be
2012, the performer Stephen Fry achieved e sokan to certaln death in the concentration
this through his use of large gestures and : camp in the East. The performers or director

heightened vocal skills. This choice makes may use choral speech to emPh?sﬁ’@ the
S€nse, as the character of Malvolio acts and ... importance of this news, 50 making the
pehaves in an exaggerated way. ; audience aware that it s much more than a

simple news announcement.

Rememper: when. answering a guestion
_ such as this, your decision may depend

Explain where the use of either caricature or choral 9 :
- ® on your own interpretation of your )

speech could enhance your performance text. Base your ™% ¢
* ideas on the context or style of the text as a whole. performance text.
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